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Communication First

While motion design can embody components
of artistic expression and visual communication,
the latter takes precedence.



Self-Understanding

What are our core motives for creating this message®
How do we hope the work will change or impact upon the viewers
What secondary motives may be acting upon our thinking?

Do we possess any assumptions or lack any knowledge or cultural
awareness that could taint the message®¢



Designer’s Choices

What media will we include?

Will we use video, sound, music, and/or type?

How will these elements be combined and arranged?
Which brand values will be emphasized®

What intertextual or cultural references will be made by
our choices about typography, color, language, and the
“human elements” (e.g., class, age, gender, ethnicity)?

What do all theses aspects mean®



Sketching

More focused on
process than the
end product.

Encourages
observation and
exploration.

Motion Graphics, Crook and Beare



10.9

Concept sketches from “The
Princess and the Sub-Prime
Variable Rate Mortgage,” a PSA
animation by Ken Cadieux.
Courtesy of Professor Jon Krasner,
Fitchburg State University.




Jonnie Harstaff
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Moodboarad

Creates a visual, emotional
scenario that is congruent
with communication

Photos, type, colors,
screenshots of inspiration
from other work, descriptive
words, shapes or elements,
illustration style, etc.
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Sarah Swanson
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Mackenzie Bracken



Background colors

Pop of colors

WEALTH
MANAGEMENT
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Secondary colors

Strokes
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Typefaces
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This will be a example of a body
paragraph. Lorem ipsum sen be
tense ore mano de quinte boro
mantan con yes sorte. Toro sen
serve rostecte lamo viste.
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Victoria Akulich Design



Inspiration

continuous process of searching beyond the
familiar for new directions or angles

travel beyond the familiar
visual research / observation

reference photography



Style Frames

A single frame that depicts the look and feel.
Created prior to motion development.

Contain conceptual ideas and glimpses into broader
narratives.

Consider composition, narrative, transitions,
and motion.

Stronger style frames = Stronger final motion design



Madelynne Martin
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Design for Motion: Fundamentals and Techniques of Motion Design, Shaw









BALANGE

(P
DO =

oD &




[HAT'S CLEARLY BTRDSHT






http://www.justinmcclure.com/projects/EcoUltra-Motor-Oil-Redefined
http://www.justinmcclure.com/projects/EcoUltra-Motor-Oil-Redefined

UNITED STATES EUROPE

* * * * * *
* * * * *

* * * * * »
* * * *

* * * *
* * *

R 43%_

N

v s
r | X
A L I B )

Percentage of used oil re-refined

www. justinmcclure.com/projects/EcoUltra-Motor-0il-Redefined



http://www.justinmcclure.com/projects/EcoUltra-Motor-Oil-Redefined
http://www.justinmcclure.com/projects/EcoUltra-Motor-Oil-Redefined

Storyboards

"All design work should begin on paper.”

“a sequential set of images that shows the
progression of the motion.”

llustrates the significant events.

Indicates framing and as well as how moving
elements will enter, exit, and move within the
frame (simple shapes with directional devices).
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Amanda Anstett
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Kevin Motko



Dustin Johnson

— speech Harry Truman Atomic Bomb

Storyboard 2
assignment oryboard

We are now prepared o /_\ ]
des tTOy rapidly

“We are now prepared to” stays in place while “destr_y” comes in
from bottom lining up with red circle.

red circle from previous frame slides in at arch into place
of “i" tittle.

docks,

We shall destroy
have

o ity

“the japanese people” stays static and still while each word in "in
any city” brings in each word one at a time from 0 to 100% opacity
panning from right to left into the final position above.

the
Japanese

pans down from previous frame and “we shall destroy their”
appears from 0-100% opacity while the words “docks, factories,
communications” pan over to the right.

we shall

completely

dest, ()Y

“we shall” and "completely” are static in the corner while “destroy”
falls apart letter by letter and rotates/zooms in on "y” to add depth
to the word and transition onto the next frame.,

vla‘\;\n's power 1o make

war.

previous frame pans right to this frame, Red dot as the period
blows up like the atomic bomb leaving only a fraction of the period.

guassian blur while fragmented red circle has shards moving apart

eve

productive enterprise

ry

pans right from previous frame while rotating 90 degrees to this
static words.

completely

zooms in on tittle from previous frame and adds text one word at a
time. “completely” kerns outward.

Let there be mistake;

factories, communica

continuation of frame from last slide. “let there be” slides up from bottom while "mistake;” comes to

middle from top

Their leaders prompily

A

that ultimatum.

“that ultimatum” shown below previous frame with red circle that
drops from its position above to the bottom,

“their leaders rejected” slowely comes into focus from O opacity and

which ¢ontain the word “rejected.”






